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not neutralized, could cause immense damage to
the invasion force. Long-range Luftwaffe fighters
OMMAND posed a distinct threat to the Navy aviators and
some of the PB4Y-1s that went out on patrol simply
disappeared forever.
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A5 a'ﬂsini,r sun brought some life to the graa"'i!t ver the French coast, the elderly USS Arkansas (BB-33), matrlarch of the
invasion fleet, began firing at the beachhead with her main battery guns. This watercolor an paper titled Opening the Attack by
acclaimed artist Dwight C. Shepler depicts the battlewagon In action while to the seaward, the French crulsers George Layguos
and Montclam — I'Iyin? extremely large battle flags to encourage French citizens ashore — an firlng Into thelr homeland.
Assault waves of landing craft streamed toward the beaches while attack transports fill the horizon. This Is the way the artist

saw “Arkle" through binoculars from the bridge of USS Emmons (DD-457) at a bombardment station that was farther inshore.
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